
Stratford Photo Group 

A practical approach to knowing your camera 

Nature Photography 



When Making Nature Images 

Å The Truth of the final Image  

 

Å A nature photograph should convey the essential truth of what the photographer saw at the time it was taken. 

 

Å No radical changes should be made to the original photograph, nor additions made from any source, whether during 
processing in the darkroom, or through digital/electronic manipulation. The removal of minor blemishes or distractions is 
permissible.  

 

 

Å There is one hard and fast rule, whose spirit must be observed 

at all times -  

 

"The welfare of the subject is more important than the 
photograph.ò 



Points to note in Nature Photography 

Å Nesting species 

 

Å Hibernation 

 

Å Schedule 1 species 

 

Å Baiting 

 

Å Capture 

 

Å Bats, Otters, Red Squirrel and Dormice (schedule 5) 

 

Å Environment 

 

Å Secrecy against trappers and shooters 

 

 



Plants 
Å Photographers should be clear about existing legislation. It is an offence to uproot any wild plant 

without the permission of the landowner or his tenant. For over a hundred very threatened plants, 

including the rarest orchids, the law extends to picking, so any damage to surrounding vegetation, 

which may include young plants, must be avoided. If photography comes to be seen as a threat, 

rather than an aid, to rare plant conservation, pressures may mount for more restrictive legislation 

such as giving protected plants at flowering time similar protection to that enjoyed by Schedule 1 

birds at nesting time. 

 

Å No rarity should ever be picked (still less dug up) for studio photography, or to facilitate the in situ 

photography of another specimen. Nor should any part of one be removed to facilitate the 

photography of another plant. 

 

Å For some subjects (botanical/fungi/etc) some ógardeningô (i.e. tidying up of the surrounding 

vegetation) may be necessary. This should be kept to a minimum to avoid exposing the subject to 

predators, people, or weather. Plants or branches should be tied back rather than cut off and the 

site restored to as natural a condition as possible after any photo-graphic session. The aim should 

always be to leave no obvious signs of disturbance. 

 

Å If an image of a rarity is to be published or exhibited, care should be taken that the site location is 

not accidentally given away. Take care that your photograph does not contain any clues as to the 

whereabouts of the specimen; this is particularly important in wide-angle photographs. Sites of 

rarities should never deliberately be disclosed except for conservation purposes.  

 

 



Fungi 
Å Other than a few very common species, it is rarely possible to identify fungi either in situ or from a 

photograph; a photograph of an unidentified or incorrectly identified species is of very limited 

value.  Therefore it is usually necessary to collect a specimen after photographing them.  This 

should be done with a knife rather than the fingers, taking care to collect the entire specimen 

including any base which may be immersed in the substrate. Notes should be made of the 

substrate (in particular for mycorrhyzal genera) and any associated organisms, as this may aid 

identification. 

 

Å One of the first principles of collecting is to leave the environment as close as possible to the state 

in which it was found.  Any logs which are rolled over should be returned to their original position. 

 

Å If working as a group, then only the most experienced mycologist should collect specimens as his 

analysis can later be communicated to the other photographers.  He/she may need to collect five 

or six specimens of differing ages to enable a mycologist to make an accurate identification after 

microscopic analysis, and also have sufficient specimens left over to store in a herbarium for 

future reference.  It may not be necessary to collect the entire specimen in the case of very large 

species, i.e. brackets,  as a wedge taken from the side is often sufficient. 

 

Å Be aware that some public open spaces are subject to local bye-laws that may prohibit collecting.  

Four species are legally protected from collection anywhere in England, Scotland and Wales, 

even for scientific purposes, by Schedule 8 of the Wildlife and Countryside Act 1981 (species 

covered are Hericium erinaceum, Piptoporus quercinum, Boletus regius and Battarea phalloides).  

 

 



Other species 
Å For cold-blooded animals and invertebrates, temporary removal from the wild to a studio or 

vivarium (or aquarium) for photography is not recommended, where practicable field photographs 

are to be preferred. If a subject is removed from the wild for photography it should be released as 

soon as possible in its original habitat. 

 

Å It is illegal to take from the wild, species listed on Schedule 5 of the Wildlife and Countryside Act, 

or take by means such as live-traps, species on Schedule 6. Insect photographers should be 

familiar with those species which may not be taken without a licence. 

 

Å Chilling or anaesthesia for quietening invertebrates should not be undertaken.  

 

Å When microhabitats (e.g. tree-bark, beach rocks, etc.) have been disturbed, they should be 

restored after the photography. 

 

There should be no damage to habitat; any that does occur may be illegal on nature reserves, or 

SSSIs, even if the landowner has given permission.  

 

 



Movement of species 

Å Not all protected species have regular places of shelter; these include two reptiles, 

two amphibians and several very rare butterflies and moths. The best rule is, óif in 

doubt, don'tô. For example do not move objects in the habitat in search of smooth 

snakes to photograph. 

 

 



Time of day 

Å Best early morning (particularly insects and butterflies) and for flocks 

 

Å Late afternoon for good warm light and flocks/owls 

 

Å Avoid harsh sunlight particularly with white subjects plus harsh shadows 

 

Å Avoid grey conditions with coloured subjects 

 



Primary Equipment 

Å Compact Camera 

 

Å DSLR (always carry a spare card and battery in your pocket for a quick replacement), nb Live 

View 

 

Lenses: Examples- 
ï10-22 (for a close up view of a subject with a lot of environment in the background) 

 

ï24-105 for subjects in environment or group shots 

 

ï90, 100, 150 or 180 macro lenses for close up shots and fine detail particularly fungi, flowers, insects and butterflies 

 

ï70-200 for some environment and depending on the distance of the subject from you particularly if they are large or flying towards you 

 

ï300 prime for long distance shots or species you cannot get close to 

 

ï500 prime 

 

ïConvertors 

 

ïExtenders 

 

 

                 



Ancillary Equipment 

Å Mat/plastic bin bag/knee pads 

 

Å Anglefinder 

 

Å Reflectors/Diffuser 

 

Å Tripod (vital for macro and fungi) 

 

Å Bean bag 

 

Å Knitting needles 

 

Å Clamps/tape/clothes pegs 

 

Å Hide/throw over net 

 

Å Flash 

 

Å Polariser 

 

Å Filters 

 



Fieldcraft 

Å BACKGROUND! 

 

Å Sky (meter off ground) 

 

Å Fencing 

 

Å Angles 

 

Å You! Clothing and colour 

 

Å Time 

 

Å Safety 

 

Å WWT 

 

Å RSPB 



Composition 

Å Where in frame 

 

Å Portrait or landscape/letterbox 

 

Å Clutter 

 

Å Your position 

 

Å The human element! 

 

Å Titles 

 

Å Small/big in frame 

 

Å OOF 

 

Å Foreground needs to be sharp/watch  
depth of field 

 



Settings 
Å For a diffuse background around f5.6 or either side one or two stops  

 

Å For insects around f22, flat to their back or flat to their side, beware angles and depth 

of field 

 

Å For fungi (whole subject) around f16 unless you are doing a close up/part of then you 

might use a f5.6 or similar for detail 

 

Å For still subjects evaluative metering, one shot and single shot 

 

Å For moving subjects meter off the ground, use A1 servo and multiple shot, around 

f5.6 to f8 

 

Å Focal length important and fast shutter speed for moving species 

 



Point of focus whole subjects 

Å Birds eyeôs/head 

 

Å Fungi head 

 

Å Centre column of butterfly  

 

Å Centre of flowers or central part of column 

 

Å Panning 



Nature Guides 

Å Collins are good 

 

Å Internet! 

 

Å Where you have been particularly reserves will have lists on their 
websites 

 

Å Guided visits 



Competitions 
Rules for general competition 

ÅCan be correct names in which case it will be treated as a Natural History image 

 

ÅCute titles then it will be treated as pictorial 

 

ÅCaptive or other 

 

ÅStill Life 

 

Rules for nature competitions 

ÅCorrect name titles with latin name and if appropriate the behaviour seen in the image 

Åe.g. Butterfly nectaring on é. 

Å       Bird in flight 

 

ÅNon captive but eg birds on feeders are classed as wild 

 

ÅNon composite, non layers, as shot with minor tweaks 



Print Presentation - Paper and Mounts 

Å Generally Oyster or Gloss to accentuate colour and sheen 

 

Å Occasionally textured to bring out texture of fungi/butterfly 

 

Å Matt can make subjects look flat 

 

Å Antique white or cream mounts 



Problem? -Woods generally dark 



Adjustment - Tweak on Kelvin 



Problem? - Poor specimen, background, angle 



Problem? -Too small/angle high but shows cap 
detail and environment 



Better but messy background/Out of Focus foreground 



Poor angle 



Different! Better angle and offset 



Problem? - Poor 
shape/background/highlights/too central 



Better- ƛǘΩǎ ŀ ƘƻǊǎŜǎƘƻŜ ŦǳƴƎǳǎΗ 



Think about gills ς without reflector 



Think about gills ς with reflector 



Overexposed/detail lost 


